
English Language Arts 

NON-FICTION & ESSAYS 

 

 

Notes Booklet 



English Language Arts 

LITERARY TERMS 
 
Persuasive essay: the emphasis is on proving a thesis 
 
Literary essay:  different ways of writing about literature 
 
Personal essay:   seeing the world through particular temperament 
 
Expository essay:  different techniques for enlivening information, an essay on giving  
   information such as Penguins 
 
Biography:  the story of a person’s life as told by another 
 
Autobiography:  concerning the writer’s own life 
 
Diction:   an element of a style which indicates the type of words used 
 
Sentence structure: the awareness of how the essayist put words together 
 
Metaphor:  a direct comparison between two unlike things WITHOUT using words   
   such as like or as 
 
Simile:   a comparison between two unlike things using the words like or as 
 
Hyperbole:  the use of exaggeration to create a serious or humorous effect 
 
Personification:  the ascribing of human qualities to things that are not human 
 
Allusion:  a reference to someone or something with which the writer assumes   
   readers will be familiar 
 
Implied thesis:  a thesis that is never explicitly stated (It’s left up to the reader to infer) 
 
Parallelism:  the juxtaposing of sentences or parts of sentences of exactly the same   
   length, structure and weight so as to achieve a sense of balance 
 
Style (essay):  a writer’s way of using language 
 
Thesis statement: a statement explicitly expressing the main idea of an essay 
 
Rhetorical question: a question asked for effect and which does not expect an answer 
 
Feminism:  the doctrine advocating social and political rights for women equal to   
   those of men 
 
Transition words: a word or phrase used to link ideas 
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Satire:   the ridiculing of human vices or stupidities with a view to effecting change   
   (or a work of literature that does this sort of ridiculing) 
 
Monologue:  a speech spoken by one 
 
Improvisation:  to perform or provide without previous preparation 
 
Colloquial language: a familiar, conversational expression 
 
Tribute:   a gift, testimonial, compliment or the like given as due or in    
   acknowledgement of gratitude 
 
Implicit:   unquestioning, unreserved, or absolute; suggested, not stated 
 
Explicit:   fully and clearly expressed 
 
Bias:   a prejudice, a narrow subjective perspective 
 
Eulogy:   a speech that praises a person, usually soon after the subject’s death 
 
Tone:   the attitude of a speaker or writer toward a subject or audience reflected in  
   choice of words and emphasis 
 
Loose sentence: it makes complete sense if brought to a close at one or more points before  
   the end.  It follows the usual “subject – verb – object” pattern. 
   Ex:   We reached Montreal that night // after a rough flight //    
    and some hair-raising experiences.   
 
Periodic sentence: it makes complete sense ONLY when one reaches the end (or period). 
 
   Ex: That night, after a rough flight and some hair-raising experiences,   
    we reached Montreal.  
 
Balanced sentence: a balanced sentence has two parts that are similar in form and    
   grammatically balance one another. 
 
   Ex: Not that I loved Caesar less, // but that I loved Rome more.  
 
Parallel structure: it is found when two or more parts of a sentence follow the same    
   grammatical construction. 
 
   Ex: With malice toward none, // with charity for all, // with firmness in   
    the right as God gives us to see the right, // let us strive on to finish the  
    work we are in… 
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READING ESSAYS & OTHER NON-FICTION 

 

•  Recall what you already know or want to know about the topic, author, or 
context in which the selection was written 

•  Decide if this text will be useful for your research 
•  Begin a K-W-L (Know/Wanted to know/Learned) chart for the topic 
•  Preview  the text and text features (graphics, title, headings, captions, charts, 

sidebars etc.) and consider what they reveal 
•  Identify the form (essay, editorial, article, speech, etc.) and choose reading 

strategies for that form 
•  Set a purpose for reading 
•  Consider your expectations for this text 
•  Determine a reading plan 

Before 
Reading 

•  Ask questions about information and ideas 
•  Look for the answers to questions you have 
•  Identify a thesis and main idea of each paragraph 
•  Identify any bias and inconsistencies in argument 
•  Decide whether you agree with viewpoints, theories, or ideas 
•  Use features (headings, pull quotations, captions etc.) to make meaning 
•  Identify structure (cause & effect, comparison/contrast, chronological etc.) 
•  Note and interpret stylistic techniques (rhetorical devices, diction etc.) 
•  Reread parts that are not making sense 
•  Look up the meaning of any unfamiliar words or references or  try to determine 

their meaning by their context in the selection 
•  Make personal, social, and historical connections with ideas and information 
•  Reflect on usefulness of text for your needs 

While 
Reading 

•  Summarize important ideas 
•  Identify key events, key ideas, or effective language 
•  Describe how audience, purpose, and author's context affected text 
•  Evaluate the content and structure of the text 
•  Reread sections for a specific purpose 
•  Complete the K-W-L chart for the topic 
•  Evaluate usefulness, relevance, and credibility 
•  Compare and contrast with other similar forms 
•  Analyse connections you and others have made 
•  Responsd to the selection by writing, discussing, presenting, or representing 
•  Reflect on the effectiveness of the strategies you chose 

After 
Reading 
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Style and mood are also based on the author’s use of grammar & sentence structure.  An author may use 
these technical methods to help him or her develop his or her own style or mood.  As you read a specific 
passage, keep the following things in mind. 
 
What type or types of sentences does the author use? 
 

1. Too many short simple sentences tend to make the passage childish and uninteresting.  However, 
when appropriately used, the short sentence can sustain suspense and produce the effect of quick, 
jerky movement, or give an effect of excitement or quick action. 
 

2. Long complex or compound sentences make the passage slow, complicated, tedious and difficult 
to read.  One or two in a paragraph may add variety. 
 

3. Too many compound sentences make the passage loose and rambling.  A writer should not use 
too many “and’s”. 
 

4. Loose sentences, if they are used too frequently, make the passage slow and tedious.  If they are 
used occasionally, they make the passage conversational in tone. 
 

5. Periodic sentences attract the reader’s attention by arousing his or her curiosity.  They add force 
and vigor to prose.  Too many periodic sentences make a passage affected, heavy and pompous. 
 

6. Balanced sentences add dignity and melody to prose.  If used too frequently, they tend to make a 
prose selection artificial and less interesting and exciting. 
 

7. Interrogative sentences and exclamatory sentences, if used occasionally attract the reader’s 
attention and add variety.  They tend to make a prose selection interesting and exciting. 
 

8. Sentences that start with the same word or expression tend to make the passage monotonous, 
unless the author has used the same words for emphasis. 
 

9. Sentences that are parallel in structure add melody and rhythm to prose. 
 

10. If the passage contains sentences that start with phrases, clauses, adjectives, adverbs, gerunds, 
participles, or infinitives, rather than with the subject and predicate, the passage will be more 
interesting to the reader.  Sentences that always start with the subject and predicate make the 
passage monotonous. 
 

 
 
 
 

STYLE & MOOD 
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What can you say about the author’s diction? (choice and use of words?) 
 

1. Has he or she a broad vocabulary; that is, does he use apt and connotative words?  Or is his 
vocabulary limited so that he has to use half a dozen simple words where one (connotative) would do? 
 

2. Unnecessary repetition of the same word makes a passage childish and boring. 
 

3. If the author has deliberately repeated certain words or phrases, the repetition will add force and vigor 
to the passage. 
 

4. If the author has used many words that involve pleasing sounds (euphony) words containing l’s, r’s 
soft vowels and alliterative phrases – these words will add beauty and melody to the passage. 
 

5. Slang, although picturesque, is not universal, it has no standard meaning.  It can be used occasionally 
to add colour and life to a passage, but if it is used repeatedly, it shows that the author has little 
command of the English language.  Slang detracts from the beauty of a prose passage. 
 

6. Elaborate words that are used when ordinary words could be used make a passage insincere and 
ridiculous.  Do not say, “I am suffused with fatigue, and I shall betake me to my nocturnal couch” say, 
“I am tired and I am going to bed.” 
 

7. The frequent use of transitional words and phrases make a passage easy to read and helps the reader 
to grasp the content.  If transitional words are omitted, the passage will be jerky and disconnected.   
 
 
 

Does the author use any figurative language? 
 
Appropriate figures of speech (simile, metaphor, personification, hyperbole etc.) add beauty to the style of 
writing and tend to make the thought conveyed clear, vivid, or emphatic.  By a clever simile or metaphor, the 
author can create a picture (imagery) in the reader’s mind. 
 
Does the author create any sensory impressions (sight, hearing, taste, smell, etc.?) 
 
 
 
 
 
 
 
 
 

DICTION 
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HOW TO EVALUATE VISUALS 
 

A photographer, illustrator, or graphic designer/artist composes a photo, illustration, ad, or layout to tell a story 
or convey a specific idea, message, or emotion, just as an author carefully selects words to express ideas.  A 
visual, then, can express a point of view and is not just a reflection of reality.  Artists must consider the 
following elements when creating visuals, and so should you as you evaluate visuals. 
 

 
 

1.  CONTENT 
Shape - the two-dimensional outline of an object 
Texture - the surface characteristics of an object 
Form - the three-dimensional aspects of an object 
Colour - colour can have a profound effect on the 
viewer and can be used in many subtle (and not so 
subtle) ways  

2.  COMPOSITION 
Pattern - the arrangement of the elements of a 
picture.  This could include use of blank space 
and details in the foreground or background. 
Framing - the boundaries of an image.  As we 
view images, we see whatever part of the scene 
the artist chooses to show us.  The artist 
composes boundaries that don't normally exist 
when we look around us.  The cutting off and 
selecting of what we see is called framing, or if 
done after the image is completed, cropping. 
Motion - our eyes move as we look at an image, 
and the artist directs this movement through 
composition.  If an artist freezes an image, 
leaving an action incomplete, he or she gives a 
feeling of motion because viewers complete the 
action in their minds. 
Juxtaposition - the placing of seemingly 
unrelated objects side by side.  The effect can 
please the viewer through symmetry or harmony 
or make the viewer uncomfortable through 
contrast or contradiction. 
Lighting - may contribute to atmospher e or 
mood.  Consider brightness/darkness, top 
lighting, side lighting, bottom lighting, back 
lighting, artificial lighting, and natural lighting.  
Also consider shadows and areas that are not lit.  
Lighting may be used to make the image appear 
realistic or stylized. 

4.  CAPTIONS OR TITLES 
Captions and titles can influence how you 
interpret an image.  Elements to consider 
include word choice, use of adjectives, 
punctuation, juxtaposition, and design 
elements, such as font choice, size, and style. 

3.  CAMERA ANGLE & DISTANCE 
Camera Angle - the angle from which the 
camera views the subject (can also be 
considered when viewing artwork) 
•  high angle: the camera looks down on the 

subject, making it seem helpless, 
vulnerable, or insignificant 

•  low-angle: the camera looks up at the 
subject, making it seem large and powerful 

•  front angle: the camera is in the same 
plane as the subject, flattening it and 
making it seem ordinary 

•  side angle: the camera views the subject 
from the right or left, sometimes suggesting 
motion                                              
Camera Distance - the distance between 
the camera subject (can also be considered 
when viewing artwork) 

•  a long shot shows the subject at a distance, 
making it seem small in relation to the 
setting 

•  a close shot shows the subject up close, 
revealing details and suggesting intimacy 

•  a medium shot is between a long shot, 
showing the subject in relation to the setting 
and suggesting that subject and place are 
equally important to the viewer 
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WRITING SKILLS 
 

SMOOTH TRANSITIONS 
 
Transitions are needed from sentence to sentence and from the previous paragraph to the following 
paragraph.  Here is a list of linking words that are helpful in making transitions. 
 
For…    Try these linking words… 
 
cause-effect   as a result, because, consequently, for this reason, however, since, therefore, 
    thus 
 
comparison/contrast  although, by contrast, compared with (to), even though, however, in the same 
    way, likewise, on the other hand, similarly 
 
conclusion   finally, in conclusion, in short, in summary, then, therefore, to conclude, to  
    summarize, to sum up 
 
emphasis   again, also, equally important, furthermore, in addition, in fact, moreover 
 
explanation   because, for example, for instance, for this reason, furthermore, in addition, 
    in other words, in particular, since, specifically 
 
importance   equally important, finally, first (second, third), lastly, most importantly, next 
 
time    after, afterward, as, at last, before, during, finally, just then, later, meanwhile, 
    next, once, since, soon, suddenly, then while 
 
CONJUNCTIVE ADVERBS 
 
accordingly, also, anyway, besides, certainly, consequently, conversely, finally, furthermore, hence, however, 
incidentally, indeed, instead, likewise, meanwhile, moreover, nevertheless, next, nonetheless, otherwise, 
similarly, specifically, still, subsequently, then, therefore, thus 
 
TRANSITIONAL PHRASES 
 
after all, as a matter of fact, as a result, at any rate, at the same time, even so, for example, for instance, in 
addition, in conclusion, in fact, in other words, in the first place, on the contrary, on the other hand 
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ORGANIZATIONAL PATTERNS IN ESSAY WRITING 
 
 

1. Comparison & Contrast: investigation of the similarities and differences between two or more things
  
 

2. Classification:   division of a complex topic into smaller categories 
 

3. Cause & Effect:  exploration of why something happens and what the results will be 
 
 

4. Chronological Order:  examination of a situation or event in the order in which it occurred 
 
 

5. Definition:   explanation of a series of key terms or concepts 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



English Language Arts 

TERMS ASSOCIATED WITH STYLE ANALYSIS 
 

1. ATTITUDE – The author’s attitude reflects his position or feelings regarding some matter. 
  Note: the attitude of the author and the speaker can but need not be the same. 
 
 

2. SPEAKER - The voice of the work also referred to as narrator or persona.  (Literature is written by 
  authors, but it is spoken by an invented speaker.) 
 
 

3. TONE -  Tone, which is created largely by diction and choice of detail, designates the attitudes 
  toward the subject and toward the audience.  Ex.  formal, informal, intimate, solemn, 
  playful, serious, ironic, condescending 
 
 

4. DICTION -  certain words and grammatical constructions that are carefully selected by the author 
  to help us know the speaker, the characters and the relationship of events to them.  
  The study of diction should include the consideration of: 

a. The length of the words  
Ex: monosyllabic or polysyllabic 

b. The style of the language  
Ex: colloquial, conversational, formal 

c. The sounds of the language 
Ex: euphonious (pleasant sounding) or cacaphonous (harsh sounds)  

d.  The presentation of the diction 
1. Sentence structure (declarative, imperative, interrogative, exclamatory) 
2. Juxtapositions – words or images that are paired to provide contrast 
3. Parallelism – a structural arrangement of parts of a sentence 
4. Repetitions of words or images commonly used for emphasis 

 

5. FIGURATIVE LANGUAGE 
1. Metaphor – implied comparisons, veiled descriptions 

Ex. IB students are 1000 watt bulbs. 
 
Metonymy – type of metaphorical comparison in which a word or phrase is replaced by 
something closely related to it 
Ex. “city hall” stands for municipal authority 
 
Synecdoche – type of metaphorical comparison in which the whole is replaced by the part 
Ex. Bread in “Give us this day our daily bread” replaces all edibles 
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STEPS IN STYLE ANALYSIS 
 

There are FIVE basic areas to consider when discussing the fundamentals and virtues of good writing. 
 
One of your considerations should be the DICTION.  Ask yourself whether the words used by the author are 
especially connotative or whether they are all fairly drab and unexciting.  Does he use several little words when 
one “good” one would do?  Is there evidence of a wide range in vocabulary, or does the author often repeat 
the same word other than for emphasis?  If slang is used, does it have a purpose? 
 
Moving from words, you might net look at the SENTENCES.  Here are ten general effects of various sentence types: 
 

1. Successive short, simple sentences produce a choppy effect and indicate immaturity. 
2. Long, complex sentences slow the reader down and produce a ponderous style. 
3. A series of compound sentences create a disjointed, rambling effect. 
4. Occasional loose sentences create a conversational style. 
5. Periodic sentences create interest and add force to the passage, but too many detract 

from the simplicity and create a pompous style. 
6. Balanced sentences indicate a dignified tone, but when used excessively can create an 

artificial style. 
7. Interrogative sentences make conversation and dialogue sound more natural. 
8. Sentences that always start the same way become monotonous. 
9. Sentences that vary the order of subject and predicate can make reading interesting. 
10. Parallel structures, like balanced sentences, add dignity, but also add a rhythm to prose. 

 
Another consideration should be FIGURATIVE LANGUAGE.  A good writer will include a figurative expression 
in wuch a way that it is not recognized as a figure of speech.  It will seem such a natural part of the writing that 
it will seem absolutely necessary to the expression.  It will not appear attached but rather it will be an integral 
part of the passage.  Such a figure of speech is often used to clarify the author’s argument. 
 
A further consideration is that of SENSORY IMPRESSIONS.  This step in style analysis very often includes 
diction, sentences and figurative language because it is through the use of the latter three that the sensory 
impressions are created.  In looking at how these impressions are created you might ask yourself these 
questions – which of the senses are appealed to?  Is the diction chosen with an ear for the sound produced?  
Are any words or phrases onomatopoetic?  Is the rhythm suitable and appropriate for the content?  What 
composite picture is drawn as a result of this impact on the senses?  Is a special mood created?  A good 
author will employ a style which will create a sensory impression. 
 
Finally, you might consider the IMPLICATIONS of what has been written.  Very often the way in which 
something is described implies much about the author, or about the thing described.  If, for example, the 
author uses simple words, and they majority of the sentences are short and simple in structure, and if the 
rhythm is short and choppy, there are two inferences to be made: 
  

1. The author is an immature writer or; 
2. The sea-captain is a blunt, simple, peg-legged man.   

 
Which of the two is correct depends on a further analysis of the writing to determine whether the essential 
fundamentals and virtues of writing are present. 
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STYLE RESPONSE PROMPTS 
 

Identify the following and explain how they contribute to the meaning of the work. 
 

1. What is the subject? 
 

2. What is the author’s attitude toward the subject matter? 
 

3. Who is the speaker or narrator? 
 

What do you know about the speaker? 
 

How does the diction support this knowledge? 
 

4. What is the tone of the work? 
 

How does the diction create the tone? 
 
What specific images help create the tone? 
 

5. Identify the figures of speech being used and how they contribute to the meaning of the piece. 
 

6. What is the point of view? How does it contribute to the meaning? 
 

7. How are the events sequenced? 
 

8. What is the theme of the piece of literature? 
 

9. What images reinforce this theme? 
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Adjectives that describe style 
 
When it comes to using words to describe style, even the best critics have difficulty. Very often, even they are 
vague and uncertain. Since there are limitless numbers of possible adjectives, it is important to know in 
general terms what the author is attempting in his writing. 
 
Here are a few adjectives to help you describe style: 
 
Adjectives    Style Described  
 
sententious   a style which employs many axioms or witty statements to prove or  
   illustrate a point. 
 
elegant   a style using precise grammar and euphonious words to create an air  
   of grace 
 
direct   a style which comes immediately to the point of the writing. There is  
   no build-up or preamble. 
 
hearty   a style which at times may be even risqué. The author seems to be  
   enjoying the episodes and narrates them with an air of joviality and  
   exuberance. 
 
impassioned   a style which makes a direct appeal to the emotions. It may not  
   always be logical; and refers to feelings rather than reason. 
 
funny   a style which does nothing more than entertain because of its simple 
   humour. 
 
harmonious   a style especially selective of words, not for the sake of rhyme, but  
   for the sake of pleasing sounds. 
 
musical   a style somewhat similar to the one above, but with more of an ear 
   for the rhythm or regular beat of the syllables than for the sounds of  
   the vowels. 
 
fastidious   a style of carefully chosen words for a specific effect, be it for rhythm,  
   sound, or meaning. 
 
ornate   a style deliberately using flowery phrases, more for the sake of  
   decoration than for any purpose. 
 
rambling   a style that seems to have no organization or direction of thought. 
 
plodding   a style consistently using long sentences and complex ideas. 
 
restrained   a style deliberately not exaggerated for the sake of emotional appeal. 
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artificial   a style which lacks sincerity. The author appears to be straining to  
   impress the reader. 
 
terse   a style in which every word counts. 
 
colloquial   a style using extremely informal, everyday language in a pleasant,  
   conversational way, marked by an abundance of contractions and  
   personal pronoun references.  
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Tone Vocabulary Words 
 
satiric   pedantic    colloquial 
whimsical   indignant    compassionate  
dramatic   bantering    impartial 
learned   flippant     insipid 
informative   condescending    pretentious 
somber   patronizing    vibrant 
urgent   facetious    irreverent 
confident   clinical     sentimental 
mock-heroic   mock-serious    moralistic 
objective   inflammatory    complimentary 
diffident   benevolent    contemptuous 
ironic   burlesque    sympathetic 
didactic   fanciful     taunting 
petty   detached    concerned 
factual   cynical     angry 
restrained   incisive     turgid 
elegiac   allusive     sardonic 
disdainful   scornful     contentious 
lugubrious   effusive     insolent 
candid    
 
Sample Tone Words 
afraid  ecstatic    melancholic   vibrant 
aggravated  elated    miserable   vicious 
aggressive  embarrassed   mystical    weary 
agitated  encouraging   nervous    wrathful 
agreeable  enthusiastic   numb    zealous 
alarmed  envious    obnoxious 
amiable  euphoric   obsessive 
angry  evil    outraged 
apathetic  excited    overwhelmed 
apologetic  explosive   paranoid 
appreciative  exuberant   passionate 
arrogant  facetious   passive 
artificial  fearful    patronizing 
audacious  frenetic    peaceful 
baffled  friendly    persuasive 
banal  frightened   perturbed 
benevolent  frivolous   petulant 
bewildered  furious    pitiful 
bitter  gentle    pleading 
bleak  giddy    pleasant 
boring  happy    presumptuous 
calm  harsh    proud 
caustic  hating    questioning 
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cautious  haughty    remote 
chaotic  hollow    revengeful 
chauvinistic  humble    romantic 
cheerful  humorous   rude 
childish  hurt    sad 
coarse  hypnotic   sarcastic 
complacent  hypocritical   sardonic 
concerned  impatient   satiric 
confident  impious    seductive 
confused  impotent   serious 
consoling  informative   sharp 
content  innocent   shocked 
convincing  instructive   shrewd 
critical  inventive   snooty 
curious  ironic    soothing 
cynical  irrational   stern  
dejected  irritated    strong 
depressed  jealous    sultry 
desperate  joyful    superficial 
determined  laconic    superior 
disappointed  lethargic   surprised 
disbelief  lighthearted   sweet 
discouraged  lonely    sympathetic 
disgusted  loud    threatening 
disheartened  loving    timid 
disturbed  majestic   tired 
dominating  malicious   uninterested 
domineering  manipulative   upset 
dreamy  meek    vexed 
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WORDS THAT CAN BE USED TO EXPRESS THE TONE OF A PIECE OF LITERATURE 
 
Words that create positive tones 
 
agreeable euphoric  peaceful 
amiable excited   pleasant 
apologetic explosive  proud 
appreciative exuberant  provocative 
benevolent friendly   questioning 
calm gentle   rational 
cautious giddy   romantic 
cheerful happy   serious 
complacent humble   soothing 
concerned humorous  superior 
confident informative  surprised 
consoling innocent  sweet 
convincing instructive  sympathetic 
curious inventive  vibrant 
determined joyful   zealous 
ecstatic loving 
elated majestic 
encouraging mystical 
enthusiastic passionate 
 
 
Words that create negative tones 
 
aggravated cynical   haughty   paranoid  stern 
aggressive depressed  hollow   passive   strong 
anxious desperate  hypnotic  patronizing  sultry 
agitated disappointed  impatient  persuasive  superficial 
alarmed disbelief  impious   perturbed  threatening 
angry discouraged  immaturity  petulant   timid 
apathetic disgusted  impotent  pitiful   vexed 
arrogant disheartened  ironic   pleading  vicious 
artificial disturbed  irrational  presumptuous  weary 
audacious dominating  jealous   remote 
baffled domineering  lethargic  revengeful 
banal embarrassed  lonely   rude 
bewildered envious   malicious  sad 
bitter evil   manipulative  sarcastic 
bleak facetious  melancholic  sardonic 
caustic frightened  obnoxious  seductive 
chaotic frivolous  obsessive  shocked 
chauvinistic furious   outraged  shrewd 
critical harsh   overwhelmed   
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AN ADJECTIVE VOCABULARY 
 
 As students often find themselves at a loss for the right adjective to use in literary discussions, the 
following lists are given to aid them in the selection of the descriptive word which will help them to say exactly 
what they wish to say. The lists are by no means all inclusive. 
 

THE AUTHOR 
 

 Cultured, intellectual, erudite, well read. Sage, sensible, rational. Philosophic, analytical, imaginative, 
perceptive, visionary, prophetic. Optimistic, broad-minded, idealistic, religious, orthodox, sympathetic. 
Sophisticated, unsophisticated. Original, clever, witty, humorous, whimsical. Conservative, progressive, 
radical, reactionary, unprejudiced. Realistic, romantic. 
 
 Uncultured, unintellectual. Shallow, superficial. Bigoted, opinionated, intolerant, hypercritical, fanatical. 
Provincial, narrow-minded. Pessimistic, cynical. Egotistical. Sentimental. 
 

THE STYLE 
 

A. General: Lucid, graphic, intelligible. Explicit, précised, exact, concise, succinct, condensed, pithy, piquant. 
Aphoristic, allusive, ironical, metaphorical. Poetic, prosaic. Plain, simple, homely, pure. Vigorous, forceful, 
eloquent, sonorous, fluent, glib. Natural. Restrained. Smooth, polished, classical, artistic. 
 
 Bombastic, extravagant, euphuistic, rhetorical, tumid, turgid, pompous, grandiose. Obscure, vague. 
Diffuse, verbose, prolix. Pedantic, ponderous. Ungraceful, harsh, abrupt, laboured, awkward, unpolished, 
barbarous, crude, vulgar. Formal, artificial. 
 
B. The Diction: Precise, exact, concrete. Plain, simple, homespun. Esoteric, learned, cultured. Literal, 
figurative. Connotative, symbolic, picturesque, sensuous. Literary, provincial, colloquial, slangy, idiomatic, 
neologic. 
 
 Inexact, euphemistic, non-specific. Bombastic, trite, artificial, abstruse, obscure, pedantic, grotesque, 
vulgar. 
 
C. The Sentences: Loose, periodic, balanced, antithetical, inverted. Long, short. Euphonic, rhythmical. 
Aphoristic, epigrammatic. Forceful, emphatic. 
 
 Ungrammatical, un-unified, incoherent. Involved, rambling, tortuous, awkward, jerky. Cacophonic. 
Monotonously similar. 
 

THE CONTENT 
 

 Scholarly, profound. Significant. Cultural, didactic, utilitarian, humanistic, pragmatic, inspirational, 
philosophic, spiritual. Naturalistic, realistic, romantic, impressionistic, expressionistic. Subjective, objective. 
Dramatic, melodramatic, fanciful. Authentic, plausible, credible. Esoteric, recondite. Orthodox, controversial, 
radical, reactionary, liberal, conservative. Symbolic, mystical. Ironical, satirical, humorous. 
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 Improbable, incredible, absurd. Superficial, shallow, trivial, insignificant, commonplace. Unscholarly, 
pedantic, Heretical. Prejudiced, intolerant. 
 

THE CHARACTERS 
 

A. Physical Qualities: Manly, virile, robust, hardy, sturdy, strapping, strong, stalwart, muscular, brawny. 
Beautiful, pretty, lovely, fair, comely, goodlooking, handsome. Dainty, delicate, graceful, elegant, exquisite. 
Charming, shapely, attractive, winsome, fascinating, ravishing. Neat, spruce, dapper, immaculate. Adroit, 
dexterous, adept, skillful, agile, nimble. Active, lively, spirited. vivacious. 
 
 Weak, feeble, sickly, frail, decrepit. Thin, spare, emaciated, cadaverous. Effeminate, unmanly, 
unwomanly. Ugly, hideous, homely. Coarse, unkempt, slovenly. Awkward, clumsy, gawky, ungainly, graceless, 
Bizarre, grotesque, incongruous, ghastly. Repellent, repugnant, repulsive, odious, invidious, loathsome, 
horrible. 
 
B. Mental Qualities: Educated, erudite, scholarly, learned. Wise, astute, sage, intelligent, talented, 
intellectual, precocious, capable, competent, gifted, apt. Rational, reasonable, sensible. Shrewd, prudent, 
observant, clever, ingenious, inventive, subtle. Cunning, crafty, wily. 
 
 Unintelligent, unintellectual, unschooled, unlettered, ignorant, illiterate. Inane, irrational, puerile, 
foolish, fatuous, crass, obtuse, vacuous. Bigoted, narrow-minded. Ungifted, simple, shallow, dull, stupid, thick-
skulled, crackbrained, idiotic, witless, deranged, demented. 
 
C. Moral Qualities: Idealistic. Innocent, virtuous, faultless, righteous, guileless, upright, exemplary. Chaste, 
pure, undefiled. Temperate, abstemious, austere, puritanical. Truthful, honourable, trustworthy, 
straightforward. Decent, respectable. 
 
 Wicked, iniquitous, corrupt, degenerate, notorious, vicious, incorrigible, infamous, immoral, 
unprincipled, reprobate, depraved. Indecent, ribald, vulgar. Intemperate, sensual, dissolute. Deceitful, 
dishonest, unscrupulous, dishonourable. Base, vile, foul. 
 
D. Spiritual Qualities: Religious, reverent, pious, devout, faithful, regenerate, holy, saintly, angelic, godlike. 
  
 Skeptical, agnostic, atheistic. Irreligious, impious, irreverent, profane, sacrilegious, blasphemous, 
Unregenerate, materialistic, carnal, mundane. Godless, diabolic, fiendlike. 
 
E. Social Qualities: Civic, tactful, courteous, polite. Cooperative, genial, affable, hospitable, gracious, 
amiable, cordial, congenial, amicable, sociable. Cheerful, convivial, jovial, jolly. Urbane, suave, politic, 
debonair, elegant.  
 
 Unsociable, anti-social, contentious, acrimonious, quarrelsome, antagonistic, misanthropic. 
Discourteous, uncivil, impudent, impolite, insolent. Ill-bred, ill-mannered, unpolished, unrefined, rustic, 
provincial, boorish. Ungracious, brusque, churlish. Fawning, snivelling, unctuous, obsequious, sycophantic. 
Sullen, sulky, grumpy, fractious, shrewish, crusty, crabbed, peevish, petulant, waspish, perverse, malevolent; 
implacable, irascible. Critical, captious, cynical, caustic, sarcastic. 
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F. General Personal Qualities: Distinguished, noble, eminent, illustrious, admirable, influential, impressive, 
imposing. Well-bred, genteel, refined, aristocratic, cultured. Generous, benevolent, charitable, magnanimous, 
munificent, altruistic, philanthropic. Humane, merciful, gentle, kindly, patient, long-suffering, sympathetic, 
compassionate. Tolerant, indulgent, forbearing, Liberal, conservative, radical, reactionary. Ambitious, 
conscientious, persevering, industrious, persistent, efficient, assiduous, diligent, resourceful. Uncompromising, 
scrupulous, punctual. Earnest, zealous, enthusiastic, Strong-willed, determined, resolute. Confident, self-
reliant. Plucky, valorous, intrepid, audacious, courageous, indomitable. Demure, sober, staid, solemn, serious, 
sedate. Discreet, cautious, wary, circumspect. Garrulous, eloquent, persuasive. Reserved, taciturn, laconic. 
Whimsical, witty. Sensitive, considerate, responsive. Thrifty, frugal. Coy, pert, flippant, saucy. Natural, candid, 
unaffected. Naive, artless, ingenuous, gullible. Shy, reticent, diffident, timid, meek. Humble, self-effacing, 
modest, unassuming. Docile, amenable, tractable. Placid, serene, tranquil. Impassive, nonchalant, indifferent, 
phlegmatic, imperturbable, stoical, philosophical. Pensive, melancholic, moody, saturnine.  
 
 Mediocre, ordinary, insignificant, petty. Parsimonious, stingy, niggardly. Pompous, contemptuous, 
disdainful, domineering, imperious. Oppressive, cruel, vindictive, ruthless, brutish, truculent. Intolerant, 
dogmatic, prejudiced. Lazy, slothful, listless, lethargic, lackadaisical, parasitic. Inefficient, incompetent, 
bungling, worthless. Unambitious, dilatory, remiss. Fickle, unreliable, erratic, irresolute, capricious, unstable, 
irresponsible. Cowardly, timorous, craven. Mischievous, frivolous, silly. Headstrong, impulsive, wilful, 
impetuous, rash, indiscreet, imprudent, reckless. Prolix, wearisome. Apathetic, insensitive, callous, 
irresponsive. Prodigal, extravagant, profligate. Affected, pretentious, insincere, artificial. Hypocritical, 
pharisaical, sanctimonious. overconfident, self-centered, vain, boastful, egotistical, conceited, bumptious. 
Arrogant, proud, haughty. Obstinate, stubborn, unruly, rebellious, obdurate, mulish, recalcitrant, refractory. 
Squeamish, fastidious. Self-indulgent. Mercenary, venal. Avaricious, envious, gluttonous, voracious. 
Perfidious, treacherous, traitorous, Eccentric, odd, quixotic. Smug, complacent. Obnoxious, reprehensible, 
contemptible, malicious, scurrilous, insidious, malignant. 
 
 
 


